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Cbrnet/Trumpet Selection 1

Etude Title: No. 26

Page(s): 25
Tempo: Dotted quarter note 60-72

Play from Beginning to end.

Errata:

none

Performance Guide:
Strive for a bravura style to build the character in this etude. Do not play the 16ths too short,

but rather keep a pointed articulation while following through with the air. Slur this etude
frequently in your practice to ensure the air is leading the way through the larger interval leaps
rather than using your tongue to force the notes out. As the technique gets more involved in
the etude, e.g. measures 9-12, lighten up and play effortlessly. This is a good opportunity for

musical contrast. You can be creative with dynamics beyond the opening mf and experiment

with what you think sounds best.

Subdivision is important, especially in this middle of this etude. Measures 21-22 can be
rhythmically challenging. | recommend first counting and then articulating each of the

subdivisions with a metronome to ensure you have the underlying rhythm correct.



Arpeggio practice (major, minor, dominant seventh, and fully diminished) both slurred and
tongued will help you navigate a good portion of this etude in D minor. Consult the arpeggio
section of the Arban book to develop your efficiency and flexibility. You will want to extend your
third slide on the low Ds and C#s in this etude to play an even scale. Note the articulation

patterns are very specific in this etude; make sure to play exactly what is on the page. Always

play with a beautiful sound.

Cornet/Trumpet Selection 2

Etude Title: No. 37
Page(s): 29
Tempo: Eighth note 96-108

Play from Beginning to end.

Errata:
The final beat of measure 3 should have a 9 above indicating a ninelet/nontuplet

m. 6 - the rhythm should be as follows: Beat one: 2 triplet sixteenths
Beat two: 1 triplet sixteenth then dotted sixteenth and 3 thirty-second note
Beat three: quarter note

Beat four: eighth note and eighth rest

Performance Guide:
This etude offers an opportunity to showcase lyrical, singing qualities and musical expression

on the trumpet. There are a number of rhythmic challenges in this piece that will be only
mastered with slow, careful practice with a metronome. One such passage is the syncopation in
m. 10, which is best practiced slowly with a metronome with focus placed on the upbeats. if you

choose to perform this etude with a 4-beat per bar feel instead of the marked 8-beat, you will

want to clearly subdivide throughout.

Trills should start on the written note, trilling up to the next note in the key. The pacing within
the trill is an expressive choice as is the speed of the trill. Record and see if what you are

playing is sounding how you think it is, The grace notes should occur before the written note.

)



Large intervals are best practiced apart from the etude to develop your flexibility. Exercises out
of the Schlossberg and Arban books will help you build up to the larger intervals of the octave

(m. 19, 29), 12th (m. 20), the 14th (m. 16), and double octave (m. 28). Practice very slowly at first

with as little movement as possible and let your air speed lead the way. Start early, work daily,

and be patient!

Cornet/Trumpet Selection 3
Etude 'ﬁtle: No. 5

Page(s): 7

Tempo: Dotted Quarter Note = 120-150

Play from Beginning to end.

Errata:

Play low G on last measure divisi.

Performance Guide:

Note the opening dynamic of piano. If soft dynamics are challenging for you, try playing soft
long tones daily at almost a whisper. The staccato eighth notes in this etude shouldn’t be
played too short, but rather with a pointed articulation and following through with your air. As
you increase the tempo, it will give the illusion of short notes and sound much better. Slurred
chromatic and diatonic scale practice outside of the etude at a soft dynamic will aid in your
efficiency and musical flow. You can be creative with dynamics beyond the opening piano and
experiment with what you think sounds best. Start your preparation at a slow tempo, work with

a metronome to ensure a steady tempo, and record yourself often.
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Tempo: Eighth note 96-108
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Etude #3 7
Tempo: Dotted quarter note = 120-150
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Please Visit TrumpetStudio.com for our Books, Videas, MIDI Files, Mouthpieces,

Articles, and Various Products to help you meet your Trumpet Playing Dreams!
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"Ity The Ultimate Warm Up Book, The Ultimate Technical Study and The Ultimate Wedding Book



Please Visit TrumpetStudio.com {or our Books, Videos, MIDI Files, Mouthpieces,

Articles, and Various Products to help you meet your Trumpet Playing Dreams!
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Try The Ultimate Warm Up Book, The Ultimate Technical Study and The Ultimate Wedding Book




Please Visit TrumpetStudio.com for our Books, Videos, MIDI Files, Mouthpieces,
Articles, and Various Products to help you meet your Trumpet Playing Dreams!
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Try The Ultimate Warm Up Book, The Ultimate Technical Study and The Ultimate Wedding Book



